








Re 5/22/77 He 


The Sportatorium, Pembroke Pines, Florida 






Set 1: Funiculi, Funicula, The Music Never 
Stopped, Sugaree, El Paso, Peggy-O, New 
Minglewood Blues, Friend of// the Devil, 
Lazy Lightnin’ > Supplication, Ramble On 
Rose, Dancin’ in the Streets 

Set 2: Help on the Way > Slipknot! > 
Franklin’s Tower, Samson and Delilah, 
Brown-Eyed Women, Good Lovin’, //Sun- 
rise, Estimated Prophet > Eyes of the World 
> Garcia solo guitar jam > Wharf Rat > Ter- 
rapin Station > Morning Dew// 

Encore: Sugar Magnolia 















1. Source: AUD, Quality: B, Length: 3:10 (missing 
“Samson and Delilah” and “Brown-Eyed Women”) 

2. Source: CD-SBD (Dick’s Picks III), Quality: A, 
Length: 2:30 (Missing “El Paso,” “Peggy-O,” “New 
Minglewood Blues,” “Friend of the Devil,” “Ramble 
On Rose,” “Brown-Eyed Women,” “Good Lovin’,” and 
“Sugar Magnolia”) 

3. Source: SBD, Quality: B+, Length: 0:50 (set 2) 

Highlights: The second set 

Comments: AUD infrequently traded; at least one 
master is in circulation. The SBD is seldom traded, of 


unknown origin. 


There’s a reason Dick picked this one. The set list alone 
sums up nearly everything the band was about on that 
fantastic tour. The only colors missing from the month’s 
vibrant palette are “Scarlet” > “Fire,” a circular “Play- 
ing” jam, “Saint Stephen,” and perhaps “Comes a 
Time.” This show, with the hot Lakeland show that pre- 
ceded it, are the twin peaks of the latter part of that leg- 
endary month. None of the versions from this show 
qualify as the best of the year or even of the tour, but 
most are great examples, impressively gathered together. 
The Dead wouldn’t play as diverse a show for the 
remainder of the tour. As those who have purchased 
Dick’s Picks III know, the “Sugaree” is stunning. Note 
the sliding bass figure that becomes its own melody and 
helps give this long, exquisite version so much character. 
Also of note in the first set are “Lazy Lightnin’” > “Sup- 
plication” and the long, bouncy “Dancin’.” A marathon 
second set starts with another intense workout with 
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“Help” > “Slip” > “Frank.” Even after standout ver- 
sions of “Eyes” and “Wharf Rat,” the unique transition 
from the “Wharf Rat” riff into the “Inspiration” verse 
of “Terrapin” makes this set. Although we may never 
know if the band planned this beforehand, you can 
almost hear the satisfying “click” as the group locks into 
Garcia’s intent and fully picks up the “Terrapin” riff. 
This unexpected and one-of-a-kind transition has to 
rank with the “Here Comes Sunshine” > “China Cat” 
from 2/17/73 or the “Playing” > “Uncle John’s” > 
“Dew” > “Uncle John’s” > “Playing”s from ’73 and ’74, 
The “Dew” that follows is one of the all-timers: long, 
beautifully tender in the soft places and riveting in its 
drawn-out climax. Really though, “Dew” lovers should 
investigate every single version from 1976 through the 
lone °78 performance (4/15/78). It’s a pity that immedi- 
ately after this Dick’s Picks release, the series extended 
to three disks each. It would have been gratifying to hear 
pristine versions of songs like “El Paso,” “Peggy-O,” 
“Minglewood,” or “Brown-Eyed Women” from a ’77 
show (all were played exceptionally well that year), 
and certainly the stomping “Sugar Magnolia” encore 
deserved inclusion. Even though the existence of Dick’s 
Picks will satisfy most people interested in this show, 
more thorough collectors should seek out the audience 
tape. The presence of the crowd energizes the sound, 
and songs like “Music,” merely adequate on the CD, 
suddenly blaze to life. 

KELLY MCIVER 


5/25/77 HR 


The Mosque, Richmond, Virginia 


Set 1: Mississippi Half-Step, Jack Straw, 
They Love Each Other, Mexicali Blues, 
Peggy-O, Cassidy, Loser, Lazy Lightnin’ > 
Brown-Eyed 


Supplication, Women, 
Promised Land 

Set 2: Scarlet Begonias > Fire on the Moun- 
tain, Estimated Prophet > He’s Gone > 
Drums > The Other One > Wharf Rat > The 
Other One reprise > The Wheel > Around 
and Around 


Encore: Johnny B. Goode 


1. Source: AUD, Quality: B—, Length: 2:50 
Highlights: Peggy-O, Supplication 
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Eem 


By this time in the tour, the Dead had settled into a 
groove where the standards of even pedestrian songs 
were so high that versions rarely stand out from one 
another. That’s the case with this western-flavored first 
set. Highlights are another pretty “Peggy-O,” appropri- 
ate in this Civil War capital, and a winding “Supplica- 
tion.” Donna’s soulful wails during the early going of 
“Scarlet” will polarize her fans and foes. The Garcia-led 
jamming flows and picks up momentum, clicking at 
about the 9:40 mark into wah-wah mode for the transi- 
tion into “Fire” at about 10:45. “Fire” wanders pleas- 
antly (totaling 21:50 for the pair) but won’t make 
anyone forget Cornell. “He’s Gone” boasts confident, 
bluesy licks in only its second performance of the year. A 
short, rowdy “Drums” gets the crowd stoked, and the 
real star of this show bursts in: a multilayered “Other 
One.” After the first verse, the Dead charge off into 
jazzy territory, but with constant audible reminders that 
this is Other One country. When the song threatens to 
descend into the now-common Garcia solo noodle slot 
(see 5/11/77, 5/18/77, 5/22/77, etc.), the drummers keep 
the jamming afloat. The maestro has his way, however, 
and Garcia burbles his way into another strong “Wharf 
Rat.” The treat is the insidious reappearance of “The 
Other One.” This show won’t make casual collectors 
swear off Boston or Buffalo, but it shows how perva- 
sively strong this tour is. 

KELLY MCIVER 





Re 5/26/77 He 


Civic Center, Baltimore, Maryland 






Set 1: The Music Never Stopped, Sugaree, 
Mama Tried, Sunrise, Deal, Passenger, 
Brown-Eyed Women, Looks like Rain, Jack- 
a-Roe, New Minglewood Blues, Bertha 

Set 2: Samson and Delilah, High Time, Big 
River, Terrapin Station > Estimated Prophet 
> Eyes of the World > Drums > Not Fade 
Away > Goin’ Down the Road Feelin’ Bad > 
Around and Around 
Encore: Uncle John’s Band 













1. Source: AUD, Quality: C, Length: 2:40 
Highlights: Sugaree, High Time, Not Fade Away, 
Uncle John’s Band 
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Taking the last few shows of the May ’77 tour as a 
whole, it seems that the band had expended most of its 
creative brilliance by the time it got out of Florida. Still, 
they had developed a tightness, power, and competence 
by this point that is, especially compared to the first 
shows of April, stunning. This Baltimore show high- 
lights that accomplishment. 

“Sugaree” is not quite as fiery and dazzling as some 
others on this tour, but it’s still one of those ten or so 
that everyone with a sweet tooth should track down. 
(For what it’s worth, my favorites are 5/5, 5/19, 5/22, 
and 5/28.) Snappy cymbals propel the candy carriage 
here. Keith’s chords crackle like rock candy, and Garcia 
sprays notes that glisten like sugar water. As in the best 
“Sugaree”s, Garcia fans plenty of yummy, strummy 
frosting throughout. It’s so tight, so sparkling, display- 
ing so much controlled energy—the way they land on 
the brakes and step leisurely into the verses makes your 
head shake. Like the way James Bond could thrash 
around underwater, tangle with a team of villains in a 
wetsuit, and then unzip to emerge unruffled and wear- 
ing a tuxedo. At just more than fourteen minutes it’s not 
up there with the longest, but still it shows the band in 
full command. 

Everything else in this first set is typically tight. 
Check out the moving “Looks like Rain,” a still-forming 
“Jack-a-Roe,” and a rare set-closing “Bertha.” 

“Samson” snarls to open set 2; I haven’t heard a 
clunker from this year yet. “High Time” is a nice sur- 
prise after the bluesy vitriol of the opener. The crowd, of 
course, is duly appreciative. As in “Sugaree,” gentle but 
insistent cymbals keep this version moving along. The 
effect is a nice contrast to many renditions of “High 
Time” that are nearly swallowed in their own slow mire 
(muddy wheels, indeed). This cymbal-backed approach 
gives it a purposeful fluidity without sacrificing any of 
the lyricism of one of the Dead’s sweetest, laziest tunes. 
Donna beautifully accents Jerry’s vocals here—easily 
one of the best uses of her high harmony. 

Although lacking musical invention, the “Terrapin” > 
“Estimated” > “Eyes” > “Drums” > “Not Fade Away” 
series is all excellent, especially “Not Fade Away.” What 
starts as a good tribal stomp soon ignites into much more 
with sparks from Jerry’s flinty leads: the °77 monster 
rattles its chains and breathes some fire on the audience. 
After scorching the seats from the 7:00 to the 9:00 
marks, Garcia and Weir scat around over wandering 
drumrolls and one steady bass drumbeat. At about 
15:00, the guitarists rediscover the “Not Fade Away” 
chords and then the ensemble dives back into the lyrics, 





